
Transcription Wes Dowling - Iris,

Hi, this is Wesley Dowling and I am presenting Iris in the Gertrude Street Projection Festival, 2021. Iris

is an interactive artwork that is rear projected through the window of 233 Gertrude street. The artwork

uses a live security webcam and AI to detect motion of viewers in front of the work, which then

activates and creates these halo light pins. The live video is captured by the camera that's sitting

above the window, which AI monitors to detect the motion of the viewers. It then starts to extract

color information from the video of the webcam into a separate colour challenge. So the way that it

works is that colour in a digital image is created through the additive blending of three primary

colours, red, green, and blue. And what this work does is it takes these layers and then transforms and

distorts and recombines them, and it starts to produce these ever changing filament structures.

Iris is part of a series of web-based works that I developed during the Center for Projection Art

residency program last year in 2020. I wanted to use the residency, um, to really investigate how I can

make interactive projection works that would allow the audience and the machine to collaborate

together and dialogue, um, to produce a new artwork. I would describe my practice as creating

interactive websites, that queer data such as, images by fragmenting and recombining it. I like to pull

an image apart to try and get an idea of what the underlying structure of what makes a digital

photograph. I guess one question I'm always thinking about with my work is when does a photograph

cease to be an image? So the way I like to explore that question is I like to, um, distort, apply noise or

zooming up close, or just mess around with the file data, any method that I can think of that can give

me some kind of insight into the architecture of the image. Ultimately, I think I'm just interested in the

malleability of the digital image, um, that sees that we're able to transform and shape the image data,

um, which I think questions for the, um, the investment that we have in photographs, um, as being an

accurate representation of an event or something real. Another element I like to explore my practice is

how public spaces have become, um, merged physical and virtual spheres. Meaning that we're in a

surrounded by network infrastructure and computing devices such as phones and wearable devices.

Um, I think projecting web-based works such as Iris can engage with this new condition on public

space.

If I can imagine what life is in 500 years, providing that we can solve all of our current issues, such as

climate change, and inequality, and over population and so forth, and somehow survive. Um, perhaps

we would continue to augment ourselves with our technology as we've currently been doing, or maybe

just the computers will take over.


